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Lord of the Rings Musical, Set of 3 Rare Promotional DVDs 
Rarely Found Promos, from both Toronto & London Productions 

 
 

“There is an unspeakably mysterious beauty about this story.” ~ Brent Carver (Gandalf) 
 
 
 
 

http://LOTRCollectorNotes.wordpress.com 
 
 
 

Introduction 
 
 
The Lord of the Rings stage musical has included two major productions thus far: Toronto (which ran 
from February 4-September 3, 2006) and London (May 9, 2007, through July 19, 2008). Official news 
reports on the website were that a run in Germany and/or a worldwide touring edition would be next. 
Produced by Kevin Wallace, this musical represents just as creative and epic a process of adaptation 
from the books as does Peter Jackson’s film trilogy. The challenges for translating 3 volumes with 
550,000 words into a 3-dimensional, multiple-media, immersion-experience theatrical environment were 
enormous. Despite mixed reviews from critics, I find the ultimate results to be satisfying in many ways 
and well worth the engagement.  
 
For those who enjoy stagecraft and music, the LOTR musical leaves a legacy of behind-the-scenes 
information, both visual and verbal, to demonstrate how it was done. For many of the key print and 
photos items, see my other auction for the Official Stage Companion, theatre and souvenir programs, 
and set of 4 postcards. For the video equivalent of those print items, round them out with this lot of 3 
promo DVDs. They total 45 minutes of footage and delve into the musical’s pre-production processes, 
premiere, and performances.  
 
In these 3 different DVDs, you’ll find interviews with key cast and crew members, and behind-the-
scenes documentaries on character workshops to special effects, environment design to music 
composition, aerial work to choreography. They also give on-stage performances of several songs and 
battles, as well as in-audience scenes where the Hobbits or Orc warriors roam the aisles on their way to 
the stage. You’ll also find footage from the Toronto premiere, and clips from both Toronto and London 
performances of scenes from the musical. To enhance the enjoyment – or even the study! – of these 
resources, I will email the winner a detailed index of times and topics for each DVD. (I am a student of 
cultures and multiple forms of communication media, and compiling this index was a small part of my 
project.) 
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Toronto Production – Blue Promo DVD 
“A New Legend is Born” 

 
 
 

  
 
 
 
 

Overview 
 
 
This DVD lasts 13 minutes 39 seconds and is packaged in a dark blue cardstock folder sleeve (5.5" wide 
x 5" high). It focuses on background information from the creators and producers of the stage musical, 
and on its Toronto premiere (February 2006). It includes video documentary and interview segments on: 

• Preparatory workshops: vocals, Ents, Black Riders. 

• Creation process: staging, unique sound of Middle-earth, condensing the novel for the stage. 

• Interviews: Värttinä (Composers), Kevin Wallace (Producer), Rob Howell (Set/Costume Designer), 
Christopher Nightingale (Orchestrator/Musical Supervisor), A.R. Rahman (Composer), Alex Frith 
(Circus Skills Consultant), and Matthew Warchus (Director and Book and Lyrics). 
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Index – Toronto Promo DVD 
 

 
Note: Places listed in [square brackets] indicate where interview segments are filmed. 
 
Start 
Time 
 
0:00 Opening. 
 
0:30 Vocal workshop. 
 
1:00 “The Staging of the Lord of the Rings” [London]. 
 
2:40 Värttinä, Composers [Helsinki]. 
 
3:30 Journalist from Helsinki newspaper with Kevin Wallace, Producer on the unique sound of Middle-earth. 
 
4:10 Rob Howell, Set/Costume Designer [Finland forests]. 
 
4:50 The women of Värttinä, interview on the question of, “What is your music?” 
 
5:30 The men of Värttinä. 
 
5:50 Värttinä visits Rob Howell’s London studio [London] and see the working model of the stage design and 

watercolors of costume designs. 
 
6:50 Christopher Nightingale, Orchestrator/Musical Supervisor [Chennai, South India]. 

 
7:30 Studio session with A.R. Rahman, Composer. 
 
8:00 Interview with Christopher Nightingale in the studio. 
 
8:40 Interview with A.R. Rahman in the car and back to the studio, on combining the brittle nature of the 

Northern European sound with the luxuriant nature of the Indian sound. 
 
10:00 Initial Ent workshop at Three Mills Studio [London]. Alex Frith, Circus Skills Consultant. 
  
10:20 Black Rider workshop, Alex Frith and Matthew Warchus, Director and Book and Lyrics. Louise Rennie, 

Performer. 
 
11:15 Ents. Kevin Wallace re: condensing the novel to the stage. Värttinä. “Bring us your imagination.” 
 
12:10 End Notes. The Lord of the Rings. World Premiere. Arrives on Stage. Toronto, February 2006. Wrap up: 

Collage of behind-the-scenes music, design, workshopping, etc. 
 
13:00 www.lotr.com 
 
13:10 Production notes on the DVD and the LOTR musical. 
 
13:39 End.  
 
 



LOTR Collector Notes – Lord of the Rings Musical – Compiled by Brad Sargent - Page 4 of 10 

London Production - Orange Promo DVD 
“This Show is a Wonder” 

 
 
 

  
 
 
 
 

Overview 
 
 
This promo DVD is packaged inside an orange cardstock gatefold brochure (approximately 6" x 8.25”). 
The DVD lasts 17 minutes and 17 seconds. It is hosted by Laura Michelle Kelly, who plays the role of 
Galadriel. It focuses on the main characters, audience interactions (as this was an “immersion 
experience”), and performances. The DVD includes: 

• Introduction of the stage production, characters, and action by Laura Michelle Kelly (Galadriel). 

• Interviews: Brent Carver (Gandalf), James Byng (Frodo), Peter Howe (Samwise), Ben Evans 
(Merry), Stuart Neal (Pippin), ensemble cast members interviewed about costuming, Steven Miller 
(Boromir), Michael Therriault (Gollum), Rosalie Craig (Arwen), and Robbie Scotcher (Strider). 

• Performances of Songs and Scenes: Hobbits of the Shire perform “The Cat and the Moon.” Arwen, 
Elves, and visitors at Rivendell perform “Star of Eärendil.” Galadriel and Gollum entrances in Act 2. 
Moria and the death of Gandalf. Galadriel performs “Lothlórien.” Sam and Frodo perform “Now and 
For Always.” Mount Doom and Frodo claims the Ring; Frodo and Gollum fight, and Gollum falls to 
his doom. Galadriel and the army of allies perform “Wonder.” 

• Video Footage of Audiences. (During the performances, most audience shots are given in “night 
vision” which has a greenish-gray cast to it.) Audience reactions and interactions. Orcs roam in the 
audience. Outside the theatre, audience members give their reactions to the production, characters, 
music, etc. 
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Index – London Orange Promo DVD 
 

 
Note: Song numbers refer to the songs as listed in the LOTR Musical soundtrack. 
 
Start 
Time 
 
0:00 Opening and warning about strobe lighting. Introduction by Laura Michelle Kelly (Galadriel). 
 
1:00 Introduction of characters and synopsis. 
 
2:00 Video of audiences. (During the performances, most audience shots are given in “night vision” which has 

a greenish-gray cast to it.) 
 
3:00 Interviews by Laura Michelle Kelly with Brent Carver (Gandalf) backstage, pre-show; and with the four 

Hobbits – James Byng (Frodo); Peter Howe (Sam); Ben Evans (Merry); Stuart Neal (Pippin) during an 
exit while they walk to the back of the theatre to enter through the audience to get to the Prancing Pony. 

 
5:00 Hobbits sing and dance Song #4, “The Cat and the Moon.” 
 
5:45 Interviews backstage re: costuming. Ensemble characters changing from Rangers to orcs. 
 
6:45 Interview backstage with Steven Miller (Boromir). 
   
7:30 Interview with Michael Therriault (Gollum) while checking the safety harness for his next entrance. 
 
8:30 Interviews in make-up with Rosalie Craig (Arwen) and Robbie Scotcher (Strider). 
 
9:30 Performance of Song #7, “Star of Eärendil.” 
 
10:00 Galadriel and Gollum prepare for entrances in Act 2. 
   
11:00 Moria and the death of Gandalf. 
 
11:40 Galadriel and Gollum make their entrances in Act 2. 
 
12:45 Galadriel performs Song #10, “Lothlórien.” 
 
13:40 Sam and Frodo perform Song #12, “Now and For Always.” 
 
14:00 Orcs roam in the audience. 
 
14:30 Mount Doom: Frodo claims the Ring, Frodo and Gollum fight, and Gollum falls to his doom. 
 
14:45 Galadriel performs Song #15, “Wonder.” 
 
15:30 Audience member reactions to the production, characters, music, etc. 
 
16:25 Wrap-up and finale. End credits of theatre location, booking dates (until September 2008), and details of 

production and copyrights. 
 
17:17 DVD ends. 
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London Production - Blue Promo DVD 
“One Ring to Rule Them All …” 

 
 
 

     
 
 
 
 

Overview 
 
 
This promo DVD is packaged inside a dark blue, multi-panel die-cut cardstock folder (7" x 7"). The 
ingenious folder itself is a work of art, with panel overlapping onto panel, leading to the image of a 
Black Rider hidden underneath the other layers. The DVD lasts 15 minutes and 04 seconds. This DVD 
includes rehearsal footage, and some live performances. However, it focuses primarily on fascinating 
pre-production details so we can learn how the creative team adapted the plot of the book to fit in and 
fill up the theatre space. It also includes some material from the premiere in Toronto and promotions for 
the then-forthcoming opening in London. 
 

Rehearsals and Performances 

• Scene of a Hobbit running from Black Rider. 

• Rehearsals to perfect the look and motion mechanics for orcs, Ents, Black Riders, and Elves.  

• Rehearsal on a set where the floor has been painted or taped to show the divisions of the moving 
stage.  

• Rehearsals for specific musical numbers. 

• Pre-production montage: music composition, design of color scheme and costumes, music studios, 
singing, creative team meetings, stage design, cast selection, sound effects, Värttinä at the recording 
studio, character design, working stage model, Ent workshop. 

• The Premiere at the Princess of Wales Theatre in Toronto, including the red carpet arrival of creative 
team members (including Saul Zaentz, of Tolkien Enterprises fame), some key performances, and 
curtain call with cast and creative team. 
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Pre-Production Issues 

• Kevin Wallace (Producer), on people’s skepticism of how anyone could possibly put over 1,000 
pages of text onto the stage in one evening; how they keep the action going; and the challenges of 
disciplining themselves NOT to go from climax to climax to climax, but instead to get inside the 
skins of the characters. 

• Matthew Warchus (Director), on what a theatrical production can do that book and film media 
formats cannot, how to work toward an archetypal story shape and activating audience imagination 
to create a strong piece of theatre instead of getting everything from the books onto the stage. 

• Peter Darling (Choreographer), on the value of this story, how the choreography differs here from a 
more conventional musical (by using actions based in real movements rather than on specific dance 
forms), and how challenging LOTR was because it is different from generic musical theatre, so they 
are constantly trying to find different ways of doing things. The interview section goes into a 
practice sequence using poles, stilts, and other unusual movement forms for conveying the action 
dramatically. 

• Rob Howell (Set and Costume Designer), on searching for organic textures – branches, leaves – for 
use in the stage design. 

• Shaun McKenna (Co-Writer), on keeping the spirit of the musical close to the spirit of the books, 
even when certain incidents or characters do not appear in the musical. 

• Christopher Nightingale (Orchestrator and Musical Supervisor), on blending the brittle Northern 
European sounds of Värttinä with the luxuriant Indian sounds of A.R. Rahman to create a global 
approach to the music. 

• A.R. Rahman (Composer), on what separates human beings from one another, and how, when you 
listen to the music, you forget about who made it or what the process was. 

• Värttinä  (Composers) on the questions they are asked about the genre of their unique music. 

• Brent Carver (Gandalf), on the value of this story, and how this production is (paradoxically) both 
structured and yet open, so you have to take it moment by moment. (Yes, that doesn’t make much 
sense in print, but it does when you see and hear him talk about it in that particular interview.) 

• Carly Street (Arwen), on the beauty of the music and scenes, how this live experience differs from 
film, the theatricality of the books, and the storyline of personal relationships. 

• James Loye (Frodo), on how the musical seeks to capture the truth of the characters in every scene, 
despite its elaborate staging techniques and technical elements; and how this production is genre 
breaking – more of an epic show than just a musical. 
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Index – London Blue Promo DVD 
 

 
Note: Song numbers refer to the songs as listed in the LOTR Musical soundtrack. (Sometimes it is hard to 
determine the exact song, as other things are going on or the clip is too brief. Places listed in [square brackets] 
indicate where interview segments are filmed.  Warning: Some scenes contain strobe lighting. 
 
Start 
Time 
 
0:00 Scene of a Hobbit running from Black Rider, and other scenes from the production. 
 
0:33 Kevin Wallace, Producer – Introduction to the book and the musical, from outside the front of the 

Princess of Wales Theatre in Toronto. “After four years of development, we are privileged and proud to 
bring The Lord of the Rings to the stage.” 

 
0:55 Coming Alive on Stage. 
 
1:00 Scenes from workshops for orcs, Ents, Black Riders, with background music. (The music may be from 

Song #3, “Sarumon” (with all women’s voices), or Song #5, “Flight to the Ford.”) 
 
1:09 Experience the Drama Like Never Before. 
 
1:12 More scenes from workshops: Ents on stilts, Elves on swings, transitioning to production scenes. 
 
1:25 The Lord of the Rings. 
 
1:35 Montage of pre-production: Music composition, color/costume design, music studios, singing, creative 

team meetings, stage design, cast selection, sound effects, Värttinä at recording studio, character/costume 
design, working stage model, Ent workshop. 

 
2:15 [London.] Matthew Warchus, Director, on what a theatrical production can do that book and film media 

formats cannot. The meaning of “environmental production” where the auditorium and proscenium 
become extensions of the stage. The auditorium becomes a place of action so that the audience members 
can say, “I experienced the battle of Helm’s Deep.” 

 
3:20 [Finland.] Music of Värttinä in background, a version of Song #10, “Lothlórien.” Rob Howell, Set / 

Costume Designer, on searching for organic textures – branches, leaves – for use in the stage design of 
the show. 

 
3:53 [Studio.] Peter Darling, Choreographer, on how the choreography differs here from a more typical 

musical, using actions based in real movements, rather than on specific dance forms. Shows the orc 
workshop with running, twirling, jumping on spring stilts. 

 
4:12 Shaun McKenna, Co-Writer, notes that perhaps certain incidents or characters do not appear in the 

musical, the spirit of the musical and the spirit of the books are very close. 
 
4:25 [India.] Christopher Nightingale, Orchestrator / Musical Supervisor, on blending the Finnish, brittle 

Northern European sounds with the luxuriant Indian sound. (Background instrumental music from #6 The 
Song of Hope.) 

 
4:47 A.R. Rahman, Composer, interviewed on what separates human beings, and how, when you listen to the 

music, you forget about who made it or what the process was. 
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5:02 Värttinä, Composers, on the questions they are asked about the genre of their music – world music, folk 

music. 
 
5:22 Kevin Wallace, Producer, on people’s skepticism toward how anyone could possibly put three films or 

over 1,000 pages of text onto the stage in one evening. “Bring us your imagination! I believe in the power 
of theatre to tell great stories, to tell huge epic stories, as it has since ancient times.” 

 
5:50 The following footage was filmed in a rehearsal room in Toronto, December 2005. Usage courtesy of 

Broadway.com.  
 
5:57 Broadway.com film. 
 
6:00 [Toronto.] Brent Carver, Gandalf, and Peter Darling, Choreography on the value of this story. 

(Carver: “There is an unspeakably mysterious beauty about this story.” Darling: “It’s a tale worth telling, 
and it has an emotional heart.”) 

   
6:20 Rehearsal on a set where the floor has been painted or taped to show the divisions of the moving stage. 

(Unknown music is being sung in the background.) 
 
6:28 Carly Street, Arwen, on the beauty of the music and scenes. 
 
6:40 Matthew Warchus, on working toward an archetypal story shape and creating a strong piece of theatre 

instead of getting everything from the books onto the stage. (Repetition of montage of scenes from the 
opening.) 

 
7:03 Brent Carver, Gandalf, on how this production is, paradoxically, structured and yet open, so you have to 

take it moment by moment. 
 
7:10 Kevin Wallace, on the challenges of the creative team which Matther Warchus speaks about, to 

discipline themselves NOT to go from climax to climax to climax, but to get inside the skins of the 
characters. 

 
7:24 Matthew Warchus, on how this production is not a list of all the moments from the book in a fly-by 

form. It’s a story in its own right. It’s surprising how little is taken away. 
 
7:36 Peter Darling, on how challenging this is because it is different from generic musical theatre, so they are 

constantly trying to find different ways of doing things. The interview section goes into a practice 
sequence using poles, stilts, and other unusual forms for conveying the action. 

 
7:49 Matthew Warchus, on how the audience’s imagination amplifies what’s happening on the stage. 
 
8:09 Kevin Wallace, on how they keep the action going. 
 
8:16 Matthew Warchus, on that their vision differs from that in the film versions. 
 
8:30 Carly Street on how this live experience differs from film. 
 
8:38 James Loye, Frodo, on how the musical seeks to capture the truth of the characters in every scene, 

despite its elaborate staging techniques and technical elements. 
 
8:50 Kevin Wallace, on the terrible and tough journey of Frodo and Sam on a cold dark mountain, and the 

development of their friendship through consoling each other and offering camaraderie in the moment. 
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“Now that’s quintessential great theatre.” (Background music is Song #12, “Now and For Always,” and 
rehearsals for that song and others.) 

 
9:22 James Loye, Frodo, on his theatre background and how this production is genre breaking – more of an 

epic show than just a musical. 
 
9:36 Music rehearsal for what seems to be either Song #16, “The Final Battle,” or the music that accompanies 

Frodo’s encounter with the Black Riders. 
 
9:52 Carly Street, on the theatricality of the books and the storyline of personal relationships. 
 
10:05 Music rehearsal for what seems to be Song #18, “Finale,” with the cast. 
 
10:14 Kevin Wallace, on how it comes down to the actors and the honesty of a performance. 
 
10:30 Rehearsal for Song #6, “The Song of Hope.” (End of Broadway.com material.) 
 
11:05 The World Premiere of The Lord of the Rings. Toronto. March 23, 2006. (Unknown instrumental 

background music.) 
 
11:15 Footage from the Premiere at the Princess of Wales Theatre. Includes Värttinä, Matthew Warchus, Rob 

Howell, A.R. Rahman, Christopher Nightingale, Kevin Wallace, Saul Zaentz. 
 
11:52 Footage from the Premiere performance: Gandalf, Frodo, Hobbits in the forest, Arwen, orcs.  
 
12:05 (Music changes to a battle song, possibly Song #5, “Flight to the Ford.”) Saruman, Uruks, Black Riders, 

Strider and the wounded Frodo, the Council of Elrond, the Fellowship, Moria. 
 

12:44 (Music changes to unknown instrumental music.) Reuniting of the Hobbits, Merry and Pippin with the 
Ents, wedding of Aragorn and Arwen, farewells and departure for The Grey Havens. 

 
13:27 Cast and “curtain call,” joined by the creative team. 
 
13:45 Kevin Wallace, on the world premiere opening the run of The Lord of the Rings in Canada, and that the 

production is scheduled to move to London.  
 
13:58 (Värttinä vocal background music, women’s voices.) Montage of scenes from Gollum, the Fellowship 

enters Lothlórien, battle with the Fellowship and Uruks, Siege of the City of Kings, and Gandalf the 
White. 

 
14:45 Production information: A hyphen films production for Kevin Wallace Limited. © MMVI  [2006].   
 
14:52 Based on The Lord of the Rings trilogy of books by J.R.R. Tolkien. Written and produced under license 

from The Saul Zaentz Company d/b/a Tolkien Enterprises (SZC). The Lord of the Rings logo, The Lord 
of the Rings and the names, events, items and places therein are trademarks or registered trademarks of 
SZC and are used under license. 

 
14:55 Fade to black. 
 
15:05 DVD ends. 
 


